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abstract
Jan Tschichold was a brilliant typographer who dramatically influ
enced graphic design and printing with his contrasting theories of design.
He began as a proponent of the so-called "new
typography"
and then
pursued the revival of more traditional styles. Because Tschichold's
diametrically opposed theories about typography continue to appeal
to a large audience, this exhibit of his evolution as a typographer is use
ful and important. This exhibit is an overview of his writings and typog
raphy concentrating on his dramatic stylistic changes. The exhibit is
accompanied by a poster, annotated catalog, and descriptive labels.
introduction
Jan Tschichold was one of the great typographers of the twentieth cen
tury. Over the course of his career, he dramatically influenced graphic
design and printing through his writings on typographic theory,
letter-
form history and type design, as well as by example, through his own
typography. He began as a proponent of the "new
typography,"
but
later urged the revival of more traditional typographic styles. Today,
Tschichold's diametrically opposed theories have a continuing appeal
for large audiences in both traditional and modern schools of design, each
of which claims Tschichold as its own. This exhibit presents an overview
of his designs, writings and typography and attempts to illuminate the
reasons for the dramatic transformation that took place in his typo
graphic style during the 1930s.
During the first part of the twentieth century, much of the creative
innovation in graphic design occurred in response to and in concert
with modern art movements. As a result, several designers working
independendy created what has been called the "new
typography."
One
of the most characteristic features of this new approach to design was
the enthusiastic use of sans serif types and asymmetric layouts.
The individual most responsible for developing the theoretical prin
ciples of the new typography was Jan Tschichold. Disgusted with what
he called the "busy clutter of mediocrity in German
types,"
he sought
to find a revolutionary approach to design that would express the spir
it, life, and visual sensibility of his day. His goal was to achieve lucid
design by the most straightforward means. Through numerous articles
and several books, Tschichold introduced the principles of the new
typography to a wide audience that included practical printers as well
as avant-garde artists.
In 1933, however, at the height of his commitment to these principles,
Tschichold was accused of creating
"un-German"
typography and
forced out of his teaching position at the Munich Academy of Graph
ic Arts. After enduring six weeks of "protective
custody"
by the Nazis,
he was released and emigrated to Switzerland, where he found work as
a book designer and typographer. Jan Tschichold now began to turn
away from the dicta of new typography and its emphasis on the sans
serif, and began to use roman, slab serif, and script types in his designs.
Calling his earlier work a "youthful
error,"
Tschichold discovered par
allels between the unyielding pronouncements of the new typography
and the propaganda ofNational Socialism. He became convinced that
introduction
each was uncompromising in its discipline and had little
tolerance for
differing viewpoints. By 1935, Tschichold had emerged as a strong advo
cate for a more traditional approach to typographic design and saw the
new typography as an alternative, not an absolute. Tschichold's career
flourished in Switzerland and in 1947 he was invited to England to revise
the typographical design of Penguin Books; that excursion was to prove
enormously influential. While in England, Tschichold led an interna
tional revival of traditional typography. As a consequence of his study
of medieval manuscripts and early printed books, he called for the
restoration of the humanist tradition in book design.
However, it is the early Tschichold who remains a major influence
on modern graphic design. Regrettably, some contemporary designers
believe that his later work is irrelevant. This is unfortunate because
they will never understand why he is such a master. It is important to
bear in mind that while many of his contemporaries were only con
cerned with form, Tschichold paid increasing attention to the function
of the printed word. Today, Tschichold's work as a designer in both
modern and classical modes is widely admired by partisans of each
approach and has become a significant addition to the enduring treasures
of printing and graphic design.
procedures
The first step in preparing an exhibit on the typographic influence of
Jan Tschichold was to undertake extensive research into his background
as well as to study his work. That accomplished, a preliminary selection
was made of appropriate examples of his writings and typography.
There was a particular focus on the evolution of his typographic theo
ries and on the political influences that were brought to bear on him at
a crucial point in his life. The Cary Collection contains a large amount
of Jan Tschichold's work and most of the research, selection and assem
bling of material, therefore, took place in the library. For examples of
Tschichold's early poster work, various collectors were generous enough
to lend material.
The exhibition is accompanied by a poster, catalog, and descriptive
labels. The layout of each of these synthesizes the design elements and
styles of Jan Tschichold. The poster has been created in order to pro
mote the exhibition and to encourage viewers to see it. It notes the date,
time and place for the exhibit and was designed in sympathy for Tschi
chold's early typographic views. Explanatory labels have been created
for each of the displayed items; they provide a commentary on what is
being viewed and its significance. A supplementary catalog has also
been prepared and is available to all who attend the exhibit. It contains
an introduction, illustrations and the text from the labels so it can be used
as a reference long after the exhibit itself is taken down. As a final doc
umentation, a photographic record has been made of the entire exhib
it and is available for inspection. The technical details concerning the
production of each of the exhibit's printed components is as follows:
AMac Ilci was used in the beginning stages of the design and pro
duction of all applications.
One hundred copies of the catalog have been set in Jan Tschichold's
Monotype Sabon and printed on a Xerox 1065 copier.
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results and conclusions
Tschichold's work as a designer in both modern and classical modes is
widely admired and has become a significant part of printing and graph
ic design history. His typographic theories continue to appeal to stu
dents and teachers in both traditional and modern schools of design.
So often, an exhibit appeals to a limited group, but because of Tschi
chold's opposing theories concerning typography, this exhibit will
attract a wide and diverse audience.
This exhibit is not only a thorough overview of his designs, writings
and typography, it also attempts to explain the dramatic stylistic changes
that occurred in Tschichold's work. Descriptive labels accompany the
exhibit and provide a thorough background for each piece. Taken as a
whole, they summarize Tschichold's work and explain the transfor
mation of his typographic viewpoints. Only when Tschichold's work is
viewed in a proper and unbiased perspective is it possible to appreci
ate him for his lifelong journey as a typographer.
I am fortunate to have had access to the Cary Collection which is rich
in the history of the graphic arts. This collection has aided in my exten
sive research and has enabled me to provide fellow students as well as
faculty with what I hope is an enlightening exhibit. I am especially
pleased to be able to show some of Tschichold's early poster work, and
I am grateful to generous lenders for making that possible.
Accompanying the exhibit, is a catalog that will be available to all
who attend. The catalog may also be used as a reliable reference long
after the exhibit has been taken down. It includes the text of the descrip
tive labels and illustrates some of the pieces displayed. The design of
the catalog reiterates many of the theories on typography that Tschi
chold promoted. It should be a useful resource for those who wish to pur
sue their interest in Jan Tschichold.
Over the course of his career, Jan Tschichold dramatically influenced
graphic design and printing not only through his own work but also
through his writings on typography. It would be useful to have a bibli
ography of all of his work, but such a list does not now exist. It is my
wish, however, that through exhibits such as this, Jan Tschichold's con
tribution to the study and appreciation of typography and its history
will continue to be enjoyed by students, historians and all those who
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